A level Film Studies:
Induction work

Welcome!

b

Hello and welcome aboard A level Film Studies! We are looking forward to you setting sail
in September, stopping off at some of the most incredible films to grace our screens. To
ensure that you are prepared for this trip of a lifetime, the following Induction work has
been carefully arranged to give you a taste of what is to come and so that you are equipped
to ride the Film Studies waves as and when they arrive (end of metaphors).

What work is being set, and how do | submit it?

seconds) using your phone, including some
of the techniques that you have read about
in Task 2 or seen in the short films for Task 3.
If you fancy doing a touch of editing, have a
go on free editing apps such as Splice or
Quik.

teachers on the
September Enrolment
Day or upload to Flip

Task Task How do | submit it? Completed?
Number Tick this box when
you have done the
work
1 Read the A level Film Studies course content | Online by completing
and complete a Microsoft Form. the Microsoft Form (link
below) by the
September Enrolment
Day
2 Read through the ‘Introduction to In person and in paper
Cinematography’. Then, find and compose format to your teachers
your own collection camera shots, angles, on the September
etc. We suggest you print and stick a variety | Enrolment Day
of shots into a montage (including some you
take yourself!)
3 Watch a short film from the list provided and | In person and in paper
write an analytical response format to your teachers
on the September
Enrolment Day
4 Create your own short film (maximum: 60 In person to your

How long should | spend on this work?

It is expected that you spend approximately five hours on this work.

Who should I | contact if | have any questions?

Mr Heffernan — mmh@hardenhuish.wilts.sch.uk



https://flip.com/5eac8818
mailto:mmh@hardenhuish.wilts.sch.uk

Task 1: A level Film Studies course content

This is such a brilliant course and is packed full of genuinely brilliant films that we cannot
wait to watch and analyse as a class. You may already have a general idea of the course
content from the prospectus or our Sixth Form Open Evening but we have included further
details below so that you can start to get excited! After you have had a good look through
what’s in store (and perhaps thought about watching one or two of the films on the list!),
please complete the Microsoft Form at the end of this task to give us your initial thoughts
about the course.

Firstly, the title of the course gives an indication How the course is divided
of the heavy weighting towards the study and
analysis of film, with this making up 70% of the
course. The remaining 30% consists of creating
film through your own practical work.
Ultimately, your study of film will be assessed in
exams at the end of Year 13 whilst your practical
work will be assessed as part of the NEA (non-
exam assessment) throughout the course.

m Study of Film (Analysis) = Creating Film (Practical)

At this early stage, let’s focus on the 70%; we will now elaborate on the films that we will be
studying on the course. There are two components (each equating to 35% of the course).
Here are the details and the films that we will be taking a good look at ...



Component 1: Varieties of film and filmmaking

Component 1: Varieties of film and filmmaking

Written examination: 2%z hours
35% of qualification

This component assesses knowledge and understanding of six feature-length films.

Section A: Hollywood 1930-1990 (comparative study)

One question from a choice of two, requiring reference to two Hollywood films, one from the
Classical Hollywood period (1930-1960) and the other from the New Hollywood period
(1961-1990).

Section B: American film since 2005 (two-film study)

One guestion from a choice of two, requiring reference to two American films, one mainstream
film and one contemporary independent film.

Section C: British film since 1995 (two-film study)

One guestion from a choice of two, requiring reference to two British films.

e Earlyinthe course, we'll sink our teeth into a
comparative study of the classical Hollywood period and
one from the New Hollywood period. Amongst our
options are an absolute classic, ‘Vertigo’, directed by the
legendary filmmaker Alfred Hitchcock and then one of the
most influential Science Fiction films: Ridley Scott’s
‘Alien’.

“CHARMINGLY ECCENTRIC. S N
VIGGO MORTENSER |sv1¥REIil;‘frl‘5!'FuMw

C , . .
AM;-;%!,% ° We'll also be broadening our understanding of more

recent American film by looking mainstream films and their
independent counterparts.

eFinally, we'll fly back across the Atlantic to pore
over the phenomenal world of British film. Here, you'll study two films
that showcase the diversity of British
filmmaking.



Component 2: Varieties of film and filmmaking

Component 2: Global filmmaking perspectives

Written examination: 2%: hours
35% of qualification

This component assesses knowledge and understanding of five feature-length films (or their
equivalent).

Section A: Global film (two-film study)

One guestion from a choice of two, requiring reference to two global films: one European and one
produced outside Eurape.

Section B: Documentary film

One guestion from a cheice of two, requiring reference to one documentary film.

Section C: Film movements — Silent cinema

One guestion from a cheice of two, requiring reference to one silent film or group of films.

Section D: Film movements — Experimental film (1960-2000)

One guestion from a cheice of two, requiring reference to one film option.

e In this part of the course, we’ll move beyond mainstream
film into the origins of cinema, other genres of film and
world cinema. First up, another two awesome films:
‘Pan’s Labyrinth’ by the visionary filmmaker Guillermo Del
Toro and then the brilliantly raw and unforgettable
Brazilian film ‘City of God’

e Partly due to the rise of Netflix, Documentary film is probably more popular
right now than it ever has been before. We'll dip into a range of interesting
documentaries but will look at ‘Amy’, an original documentary film on the life of
the singer Amy Winehouse from the wonderful documentary filmmaker Asif
Kapadia.

e When mentioning Silent Cinema, some students might think of this part of
the course as the least exciting ... however, it is anything but! We’ll delve
into the world of Soviet Cinema of the 1920s with the hugely influential
film ‘Strike’.
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e The final film in our list of 11 comes from the world of ‘experimental
filmmaking’. This is likely to be ‘Memento’ which is truly original in its narrative
construction.

So, | hope that whets your appetite for what’s ahead! Please now
complete this Microsoft Form to give your reaction and ask any initial
questions.



https://forms.office.com/Pages/ResponsePage.aspx?id=ALV0CGtJAkCS-T05uDMt-jtR6ak6r1pPjKsRqE12vNpURFBCQUpLOTkyNE5QWEtBNUEyMFlZRkJGUy4u

Task 2: An Introduction to Cinematography

An Introduction to

Read through the ‘Introduction to Cinematography (camerawor) | |
Cinematography’ (attached at the end
of this document). Then, find and
compose your own collection camera
shots, angles, etc. You may choose to
print and stick them onto a large piece
of paper or cut and paste them into a
collage on Word, PPT, etc.

In these slides, you will be introd
angl




Task 3: Short Films
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Short Films have really taken off in the - ;
last 10 years with professional and "

amateur filmmakers uploading their R ‘
films to a vast array of internet T oo e/ s
platforms. To get a flavour of these SLUG LIFE
films and so that you can apply your N
knowledge of cinematography, take a
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look at one or more of the short films
from this site:
https://www.shortoftheweek.com/

Once you’ve enjoyed looking through a selection of these short films, you need to produce a
short piece of analytical writing (no more than 500 words). You may like to structure this in
your own way but here is a generic title which you may find useful:

In your chosen short film, how does the filmmaker interest and
create meaning for the audience?

As part of your analysis, please make reference to your new knowledge of cinematography
and how the director has used camera shots / angles / movement.


https://www.shortoftheweek.com/

Task 4: Time to create your own Short Film!

Create your own ‘short short’ (60 second film)
using your phone, including some of the
techniques that you have read about in Task 2
or seen in the short films for Task 3.

There is absolutely no pressure on this —I'm
really not expecting this to be a masterpiece!
Instead, it’s really for you to have fun with
coming up with an idea, creating that vision
on film and applying your new knowledge.

If you fancy doing a touch of editing, have a
go on free editing apps such as Splice or Quik.

| am happy for you to choose a topic but
if you would like a title to stimulate your
thinking, please devise a short film with

the title: ‘It’s Time’.

Enjoy!




